





Lot 100
‘Forest Floor Maleny’

Judith Sinnamon

Forest Floor Maleny
(Bunya Pine Aucaria Bidwillii) Framed (Black Wattle) 2012 Oil on Ply
"The cool dark rubble of the forest floor beneath the Bunya Pines of the Blackall Range from a 2012 exhibition at

the Edwina Corlette Gallery 'Flora from a Fragile Land'".

Judith Sinnamon
Judith lives in the Sunshine Coast hinterland and draws inspiration from the native flora and fauna and more
recently the spectacular skies and landforms, of the coastal region. Artworks explore the play of light on subject
matter through the fluid medium of oil paint on surfaces. Born Brisbane 1963, Judith graduated from the
Queensland College of Art in 1984. She is currently exhibiting with the Edwina Corlette Gallery, New Farm
(edwinacorlette.com)



https://edwinacorlette.com

Lot 107
‘Twilight on the Skeleton Plains’

Rowen Matthews

Twilight on the Skeleton Plains
Oil on canvas, 50 x 61 cm., 2019
Rowen Matthews lives out on the Liverpool Plains in north western NSW. In this series, he's calling the Liverpool Plains
the Skeleton Plains, because the rich black soil has been stripped bare in most part by an extreme weather event of
drought as well as years of mono-culture planting. The land, sky, and light remain beautiful and dramatic, but the pain of
the land is obvious and it has a loud voice in the lower area of the painting where the paint is thinly spread over the Van
Dyke Brown soil.

Rowen Matthews
Rowen Matthews' work was included in a survey show of regional contemporary painters at the New England Regional
Art Museum in Armidale NSW, in 2004. He has been awarded the Calleen Art Prize, the Blackheath Art Prize, and an
Australian Postgraduate Award. He has been runner-up in the Countryscapes Prize, the Central West Regional Artists
Award, and the New South Wales Parliament House Plein Air Painting Prize. In 2015 he held solo exhibitions at the New
England Regional Art Museum and The Blue Mountains City Art Gallery. His next solo museum show, Land is Emotional,
will be at Tamworth Regional Gallery in 2020. He is represented by Day Art where he has held two recent sold-out solo
shows; Nocturne in 2017, and Vertical Land in 2019. Rowen Matthews holds two Masters degrees in Visual Art and in
Education, as well as a PhD in Contemporary Art Practice.



Lot 102

‘Straddie Morning Walk'
Sue Rowsell

Donated by Peter Axlerod

Straddie Morning Walk
Qil on linen, 40cm x 60cm

Sue Rowsell
Sue Rowsell is a Brishane-based artist and architect who has been painting and drawing since childhood. After 20
years managing her own Architectural practice, Sue decided to take a career break to pursue her painting practice
more seriously. She works predominantly with oils with a focus on capturing elements of the natural world around
her. Sue paints still life compositions, landscapes, and seascapes. Her current series of paintings interprets
Australia’s familiar and well-loved Eastern coastline. Sue’s coastal compositions evoke an emotional response to
the landscape by capturing the essence of the coast and celebrating the ritual of escaping to the beach. Sue’s still
life works draw inspiration from beauty she sees in the natural world around her. She composes floral
arrangements to paint in her home studio, and simply invites the viewer to share the joy she finds in nature. Sue
continues to learn the art of painting by attending workshops, programs and other opportunities as they arise. In
2018 she was selected as ‘Artist in Residence” at Chateau d'Orquevaux’, Champagne-Ardenne, France. Sue had a
solo exhibition at Wild Canary, Brookfield in July this year.



Lot 103

‘The Awesome Dawson’

Mark Louttit

The Awesome Dawson
A treated photograph of drummer Mark Dawson. The photograph was taken at the famous Spiegeltent in early
2012 when Mark was backing the legendary Ed Kuepper in a series of shows throughout Australia.

Mark Louttit
Mark Louttit is an avid self-taught photographer whose obsession began when he captured the British band, Dr
Feelgood at their Cloudland performance on 21 July 1979. Just a week earlier, he had bought his first camera
specifically to photograph the show. Since then, Mark has documented the performances of many local and
international artists, including Nick Cave, Pere Ubu, The Go-Betweens, Gang of Four, Laughing Clowns, Dictators,
Darling Downs, Regurgitator, David Bowie, Talking Heads, Faust and the Residents. Mark has contributed
photographs to numerous magazines, books, films and exhibitions. With the advent of digital photography, Mark
frequently uses PhotoShop to treat his images.



Lot 104
‘Girl Sleeping’

Janice Dunlop

Girl Sleeping
Charcoal pencil on paper 41cm x 30cm Life Drawing
'While working with the human form, | shake hands with great courtesy to the abstract/minimal and head into the
challenging portrayal of known personalities, capturing youth, play and relationships with every painting carrying a
message - sometimes appearing as loneliness, sometime friendly intimacy, and occasionally secretive. Challeng-
ing the very core of my own concept of humanity.'

Jan Dunlop
Jan was born in New Zealand and is of the Ngai Tahu family in NZ. Her art practice has developed since she
moved to Brisbane and then to the Sunshine Coast, Australia. Over the recent years she has taken many
opportunities to study and exhibit. The Brisbane Institute of Art (Certificate and Diploma of Fine Art).

The Queensland University of Technology (MFA) Studies at the Salisbury Atelier, Brisbane A ten week immersion at
the New York Academy of Art, NY and recently a residency at FOURINDS, Aurielle France. These experiences have
all contributed to the progression and variation within her work. Jan now lives in the Hinterland Noosa and works

from her home Studio. Over the past two years she was commissioned as part of ART X3 as the official
artists for the Noosa Long Weekend Festival (now Noosa Alive) In this undertaking she became known for her
environmental installations ‘The Dresses’. On review, her paintings, drawing, and environmental installations
continually revolve around the human form and its relationships, the environment and the concerns of modernity.



Lot 105

‘Quincunx 16

Carl Warner

Quincunx 16
60cm x 60cm

Carl Warner
Carl is a Brisbane artist who has been represented in State and National collections and exhibited
Australia-wide since 1988



Lot 106

‘Under 604’

Carl Warner

Under 604
124.5cm x 122cm

Carl Warner
Carl is a Brisbane artist who has been represented in State and National collections and exhibited
Australia-wide since 1988



Lot 107
‘Black-Throated Finch’

Emma Scragg

Black-Throated Finch
Black-Throated Finch was created for the #1000finches campaign to stop Adani, sending original artworks to key
decision makers. It represents the finch threatened by the huge wheels of mining.
Hand-coloured lino print on acid-free paper.

Emma Scragg
Emma Scragg is a Brisbane-based architect, writer and cycle adventurer who lives and breathes sustainability.
Through her work and her travels, she has pursued her passion for environmentally sensitive and enduring design
which she integrates into all her projects. She is also enthusiastic about the conservation and adaptation of
existing buildings to improve their response to climate, making them more pleasurable and sustainable for their
occupants. Emma was trained in drawing and watercolour painting from an early age and has been an avid
sketcher on her many adventures in Australia and overseas, mostly on bicycle. Emma's lino print series capture
sketches from nature



Lot 108
‘Skies Ravel Above Us'

Judi Kuepper

‘Skies Ravel Above Us’

Watercolour painting 42cm x 59.4cm
Giclée print on high quality rag paper

Judi Kuepper
Judi Kuepper won the award for Merchandise Design for two consecutive years in 2015 and 2016 and was also a final-
ist in the Album Cover Design, Photography and Poster Design at the Queensland Music Awards in both of those years.
Her artwork has appeared on the album covers of various artists, as well as on band merchandise and posters. She has
a unique creative partnership with husband Ed Kuepper, collaborating on videos, lyrics, artwork and live projections
since they met in 1979. Their most recent collaboration was at the City Recital Hall for the Sydney Festival in January
2015 when Judi's vivid hand painted projections were featured as a backdrop to Ed's performance with the Sydney
Chamber Orchestra. Her career has seen her artwork take form over thirty five years in a range of media including
drawing, painting, ceramics, photography, video, and collage. Judi has exhibited her artwork throughout Australia and
abroad in institutions and commercial galleries, where it is affectionately collected. Her illustrations and photographs
have been published in educational and fiction books. Judi's artwork has recently featured in several group shows
including Melbourne><Brisbane Punk, Art and After at the lan Potter Museum of Art, Melbourne University, in 2010. A
selection of her album cover artwork was included in the Seen+Heard exhibition at GOMA in 2014.



Lot 109

‘Still Life with Goblet’

Ben Gerdsen

Still Life with Goblet
Qil on canvas, 75cm x 75cm

Ben Gerdsen
Ben Gerdsen was born in Hamburg in 1928 to a Danish father and Jewish mother. He learned the basics of
painting as a child, and art became a way for him to withstand and process the horrors of war that were thrust up-
on his family: his father sought to protect his family by making himself indispensable to the Nazis, despite the
heavy emotional toll. Ben was conscripted into the German army at 15, and at just 17 became head of his family
after his parents’ deaths. After being separated from his siblings, Ben migrated to Australia, finding a sense of
peace in the Australian bush. He worked in South Australia, Perth, and Maralinga, before meeting his wife Sara,
with whom he had four children. Ben and Sara retired to Hervey Bay in the late 1990s, where Ben was able to
rekindle his love of painting. His works have been shown in solo exhibitions in the Hervey Bay Regional Gallery, and
Artspace, Maryborough. While Ben paints just about everything, his art is influenced by emotion.



Lot 110
‘Punk Song No T’

Aureole

Punk Song No 1
29.7cm x 43 cm, framed

Aureole
Aureole- an artist and lover of life since conceived. She was influenced by artistic and musical parents, and art in all
senses/ genres/ spheres and life experience have contributed to her creativity and development as an artist and
tattooist. Aureole's tattoo practice has spanned 19yrs, and is still going strong thanks to travelling and the amazing
artists/ tattooists she has met, being inspired by and had the pleasure of working with. Aureole is predominately
inspired by the underground punk, rock and gothic subcultures. Her most cherished medium, tattooing has evolved/
devolved with reoccurring themes and motifs from history, mythology, art deco/nouveau, gothic aesthetics, sculpture,
Chinese and Japanese art, printmaking, propaganda imagery, illustrations, and dark realism — melded with her deep
love for anatomy. Using a minimal palette, composed of mainly blacks and reds. Aureole’s styles delves into the realms
of graphic neotraditional, illustrative realism, and neoabstract collage of text and imagery. She believes a tattoo should
stand the test of time, have strength in its clean lines and compliment the body. Aureole’s art practice on other
canvases than skin have similar themes and aesthetics. She is currently working on a series of portraits ‘creative identi-
ties’, and limited edition prints. Whilst having her hand in various community art projects and whatever tickles
her fancy.



Lot 111
‘And She Was Gone’

Susan Gourley

And She Was Gone
Mixed Media on Board
60cm x 60cm

Susan Gourley
Susan Gourley's art practice is a self-reflexive and interpretative response of belonging to a colonising culture.
Using salvaged materials, her work is informed by decolonising methodologies, ecofeminism, and
ecological discourse to rethink the relationship with nature in contemporary Australia. The recipient of a
postgraduate scholarship, she has just been awarded a Doctor of Visual Arts at Queensland College of Art, Griffith
University, in Brishane. Susan's work has been shortlisted for numerous art awards including; Clayton Utz Art
Award, Adelaide Perry Prize for Drawing, Portia Geach Memorial Award, and Paul Guest Prize.



Lot 112
‘Ripe Tomato'

Maggie Cross

Ripe Tomato
Pastel
Framed, 26cm x 26cm
Still life composition as a study in light and colour.

Maggie Cross

Maggie Cross has worked in the Visual Arts industry for 39 years, teaching secondary students, art education
courses and tutoring workshops for groups and individuals. She has exhibited in numerous group exhibitions as
well as a number of solo shows. Along with pastel paintings she works mainly with acrylic paints as well as
drawing with charcoal. She recently was artist in residence at the Nancy Fairfax Studio at the Tweed Regional
Gallery and had a successful exhibition in Paddington, Brisbane in July 2019,



Lot 113
‘What Did You Do, Daddy?’

Judith Sinnamon

What Did You Do, Daddy?
63cm x 95¢cm
This piece, based off a WWI propaganda poster, was one of the twelve winning designs in Tipping Point's national
#stopadani art competition in 2018

Judith Sinnamon
Judith lives in the Sunshine Coast hinterland and draws inspiration from the native flora and fauna and more
recently the spectacular skies and landforms, of the coastal region. Artworks explore the play of light on subject
matter through the fluid medium of oil paint on surfaces. Born Brisbane 1963, Judith graduated from the
Queensland College of Art in 1984. She is currently exhibiting with the Edwina Corlette Gallery, New Farm
(edwinacorlette.com)



https://edwinacorlette.com

Lot 114
‘Community Needs Nature’

Judith Sinnamon

Community Needs Nature

195cm x 45¢cm
This piece was created for the front window of a local environmental pop-up shop in Maleny (2019).

Judith Sinnamon
Judith lives in the Sunshine Coast hinterland and draws inspiration from the native flora and fauna and more
recently the spectacular skies and landforms, of the coastal region. Artworks explore the play of light on subject
matter through the fluid medium of oil paint on surfaces. Born Brisbane 1963, Judith graduated from the
Queensland College of Art in 1984. She is currently exhibiting with the Edwina Corlette Gallery, New Farm
(edwinacorlette.com)



https://edwinacorlette.com

Lot 115
‘Finding Nambour’

Gemmia Burden

Finding Nambour

20cm x 25¢cm
Finding Nambour was taken at the Big Pineapple on Queensland's Sunshine Coast. It sought to capture the colour
contrasts of the freshly rejuvenated pineapple structure against its surrounds. It remembers the pineapple as an
iconic 'big thing’, invoking a sense of childhood nostalgia by drawing the gaze up to the top of the pineapple.

Gemmia Burden
Dr Gemmia Burden is a historian, heritage consultant, and sometime amateur photographer. She is interested in
urban and natural landscape forms, and how they speak to the historical use of the land in contemporary, colonial,
and pre-colonial contexts.



Lot 116
Glass Necklace

Lenore Keough

Glass Necklace

Glass bead 35mm x 35mm
Belcher Chain 8mm, 20 inches
Handmade lampwork glass bead with sterling silver chain and findings

Lenore Keough
Lenore Keough is a Brisbane-based glass artist working in primarily soft glass lampwork.
www.glassyartbylenore.com.au



http://www.glassyartbylenore.com.au/

Lot 117
‘Crescent Bay, Tasmania’

Bob Brown

Crescent Bay, Tasmania

Framed—40cm x 50cm
Unframed—29.7cm x 42.0cm

Bob Brown
Bob Brown is a photographer, author and environmental crusader based near Cygnet in beautiful southern
Tasmania. Bob is the founder of the Bob Brown Foundation — Action for Earth with a vision to protect Australia’s
wild and scenic natural places of ecological and global significance.



Lot 118
‘Forest in the Sand’

Bob Brown

Forest in the Sand
Walkerville Beach, Victoria

Framed—40cm x 50cm
Unframed—29.7cm x 42.0cm

Bob Brown
Bob Brown is a photographer, author and environmental crusader based near Cygnet in beautiful southern
Tasmania. Bob is the founder of the Bob Brown Foundation — Action for Earth with a vision to protect Australia’s
wild and scenic natural places of ecological and global significance.



Lot 119
‘Georgia on My Mind'

Elise Hllder

Georgia on My Mind
(Macropus rufus/Red Kangaroo) 2019, Giclée Print, 59.4cm x 84.7cm

Contemporary opinions about macropods (kangaroos and wallabies} are very polarised. On one hand, they are valuable
tourist drawcards. Joeys are cute. They are also studied by scientists for the key role they play in our country’s biodiversity—
our ecological past, present, and future. They are respectfully and spiritually integral to Indigenous culture, and they are
looked after by a small army of wildlife veterinarians, ambulance officers, nurses, and wildlife carers. On the other hand, there
is @ misconception that kangaroos are indestructible, hardy brutes in ‘plague proportions.’ However, every day they perilously
cross development sites, roads, and trainlines often referred to as ‘murder alleys." In addition to this, they are hunted as
pests, poisoned, pushed out of their habitat, and left to decompose on the roadside—often with live joeys still in pouch. Every
week | travel in an ambulance with an animal rescue unit in addition to volunteering with a specialised macropod wildlife
carer and | watch these animals fight for life against insurmountable odds. To see an orphaned kangaroo joey grow to
maturity and be released back into the wild is an extraordinary accomplishment. But what sort of world are we releasing
these animals back into?

Elise Hilder
Dr Elise Hilder is a documentary photographer with degrees in History and Education and a postdoctoral qualification in
Visual Art/Visual Anthropology (Photography). During her doctoral degree at Griffith University, she spent six years in the field
working with palaeontologists to document scientific communities as they excavated dinosaurs and megafauna. She is also
a volunteer wildlife carer and animal ambulance assistant with a passion for macropod and hird conservation.



Lot 120
‘Mt Cordeaux for Sunrise’

Jacqueline Scotcher

Mt Cordeaux for Sunrise
2019 Acrylic on canvas 64cm x 54cm framed

Hey Jacquie, want to hike Mt Cordeaux for sunrise Sunday? Yes!

We leave Brishane in the dark early hours. Cool pre-dawn air welcoming us onto the path. Moving along with crunching feet
cutting through the darkness, the walking rhythm soon takes hold. Glimpses of orange sun filters through the trees, and the
surrounding bush slowly becomes illuminated. This painting is about this journey; the sensations encountered moving
through the natural terrain. Mountain undulations peaking through fog, golden to steely blue sky and rock forms framing the
weaving path, just some of the impressions experienced. The layered painting evokes these moments in an attempt to cap-
ture the intangible beauty and internal renewal that comes when walking at dawn.

Jacqueline Scotcher
Place, movement and time have been enduring themes in Jacqueline’s creative practice. She is interested in finding ways to
develop and express meaningful connections with everyday surroundings, understanding that our local environments are an
essential part of our identity and sense of belonging. Connecting with natural terrain through the slow act of walking and
translating this sensuous experience in abstract painting is a core part of her practice. Recently, Jacqueline has focussed on
the landscape of the wet tropics of Far North Queensland, where she completed a doctorate in Philosophy on the topic of
place, painting and walking through James Cook University. In addition, Jacqueline has achieved Honours in Creative Indus-
tries and a Bachelor in Visual Arts. She is currently Brisbane-based where she works full-time as an artist and educator.
www.jacquelinescotcher.com



Lot 121
‘Awelye’

Ada Bird Petyarre
Donated by Red Sands Gallery

Awelye

Acrylic on Canvas
73.5cmx 54.0 cm

Ada Bird Petyarre

Ada Bird, an Anmatyerre speaking Elder of Utopia, is one of seven famous Petyarre sisters including Kathleen and Gloria held
in high esteem throughout the art world. She is internationally acclaimed for her bold depictions of “Awelye” or women's
ceremonial body paint designs. Ada was one of the original participants in the CAAMA batik project of 1988 which became an
internationally touring exhibition in its entirety by the Robert Holmes a Court Collection. Her paintings have been exhibited
throughout Australia and internationally and are included in numerous national and international public and private
collections - as noted on the Certificate of Authenticity. Ada has travelled the world as an artist visiting many European and
Asian countries as part of group exhibitions. Her paintings are often representative of her bright and colourful personality, a
gregarious woman quick to smile and laugh at any given situation.

This work has been generously donated by Peter King of “Red Sand Art Gallery” 27 Campbell St Paddington, a comprehensive
and awe-inspiring collection www.redsandart.com.au



http://www.redsandart.com.au/

Lot 122
‘#PigeonsOfBrisbane’

Anonymous

#PigeonsOfBrisbane
Life size ceramic pigeon

May be different to image above

Pigeons are the ultimate city dwellers; they go through everything the rest of us go through.
And just like us humans, the Pigeons of Brishane are tired of being ignored by successive Governments.
They are mobilising, taking to the streets from the CBD to West End and the western suburbs in quiet, permanent,
good-humoured protest.



Lot 123
‘The Gouldian Finch’

Jacinta Stewart

‘The Gouldian Finch'’

Acrylic on Linen
102cm x 76cm

Jacinta Stewart

Jacinta Stewart is an Australian artist from Brisbane recently returned after 16 years residing in Manhattan, New York City pursuing
a rewarding and highly successful art practice. She first ventured there in May 2003 to participate in an exhibition titled "Out from
Down Under and Beyond": a group show of Australian and New Zealand Artists. Jacinta has exhibited in
numerous solo and collaborative shows in Australia and New York City and is represented in many private collections throughout
Australia, England, Malaysia and the USA. She is a prize winning artist who has been acknowledged for her
captivating works, beautiful and reflective. In particular her “Australian Bird Series” seeks to highlight our climate threatened bird
life in the hope of raising awareness for their plight and the need for us to act.

As a part of Jacinta's kind donation she is offering to the winning bidder an opportunity to commission an artwork of a bird of
choice to the same value and scale as “The Gouldian Finch”. Alternatively they may wish to put the value towards a larger work or
they may choose from Jacinta's other subjects as seen on her web site www.artbyjacinta.com -
work to be completed by Christmas. It is important to note that the reserve on this compelling work and generous offer is less than
half the value usually asked.



http://www.artbyjacinta.com/

Lot 124

Test Piece—E£astern Face

Athene Currie

Test Piece—Eastern Face
4?2.cmx 59.4cm

Athene Currie
Currently a PhD candidate at Queensland College of Art (QCA) in Photography, Athene Currie has developed a broad portfolio
of exceptional still and moving images. Her most recent performance video installations £0(2017) filmed in India and Cave
(2018) filmed in England address ancestral and possible past life connections. In these fluid mesmeric works Currie
addresses the dissolution of masgue or unwanted identities as means to acknowledge, celebrate and empower women at
midlife.

Currie’s skills as a documentary photographer are evident in Eastern Face exhibited at the Queensland Centre of Photography
(2013). In this series remnants of colonialism, conservation and fragility of life are mirrored in her stunning black and white
images of the now derelict Sir George Everest House in Uttarakhand, India. Currie achieved the Best Artwork by a Local Artist
Award in the Moreton Bay Art Awards (2013) for her black and white photographic portrait titled '8'. Currie is a teacher of
visual art for Education Queensland and last year presented at the conference Women and Ageing in Media at the University
of Gloucestershire, England.

For further details please visit www.athenecurrie.com



Lot 125
‘Jellyfish’

Ken Roney

Jellyfish

Blue jellyfish underwater
42.0cmx 29.7cm

Ken Roney
Ken Roney is predominately a creative wedding photographer who loves to capture magical, genuine moments of
people and nature. For more information visit kenroney.com


kenroney.com

Lot 126
‘Peacock’

Ken Roney

Peacock

Plumage of a peacock
42.0cm x 29.7cm

Ken Roney
Ken Roney is predominately a creative wedding photographer who loves to capture magical, genuine moments of
people and nature. For more information visit kenroney.com


kenroney.com

Lot 127
‘Byron Sunset’

Ken Roney

Byron Sunset

Sunset surf scene, Byron Bay
42.0cmx 29.7cm

Ken Roney
Ken Roney is predominately a creative wedding photographer who loves to capture magical, genuine moments of
people and nature. For more information visit kenroney.com


kenroney.com

Lot 128
‘Cloud City’

Ken Roney

Cloud City

Brishane
42 0cm x 29.7cm

Ken Roney
Ken Roney is predominately a creative wedding photographer who loves to capture magical, genuine moments of
people and nature. For more information visit kenroney.com


kenroney.com

Lot 129
‘Lightening’

Michael Nelson Jagamara

Donated by Bruce Wilson

Lightening
Acrylic on Linen 60cm x 70cm
Certificate of Authenticity

Michael Nelson Jagamara

Michael Nelson began painting some 25 years ago in Papunya, Central Australia, in the classic dot and circle tradition of
desert sand painting. Much of his work centres on the country in the Mt Singleton area and tells of traditional Dreaming
stories including Yam, Possum, Kangaroo, Emu and Lightning. Michael Nelson was recognised nationally and internationally
in the late 1980s through numerous public art commissions and awards including the 1984 Telstra National Aboriginal Art
Award, 1987 Sydney Opera House Bicentennial Mural and 1988 Mosaic Forecourt, New Parliament House, Canberra. During
the late 1990s, he reinvented his approach to painting with a more expressionistic style. He continues to make the salient
point that although his choice of colours, materials and appearance of works are continually being reformatted, his stories
have never changed. The artist's significant contribution to Aboriginal Art was recognised in 2008, when he was awarded an
Honorary Doctorate from the University of New South Wales. Michael has exhibited his work in solo and group shows too
numerous to list here and worked collaboratively with other artists, most notably, Imants Tillers. His works are held in many
private, corporate and most public collections in Australia including the National Gallery of Australia and the National
Museum of Australia. He is considered to be one of the most famous and prolific painters in Australia and his biography,
‘Michael Jagamara Nelson’ by Vivien Johnson was published in 1997.



Lot 130

‘Springbrook National Park’

Larissa Waters

Springbrook National Park
Photograph 21cm x 29.7cm

Larissa Waters

Senator for Queensland 2010—2017 and 2019—present



Lot 131

‘“Transit’

Mary Brimblecombe

Transit
Canvas
56cm x 76cm

Mary Brimblecombe

Mary Brimblecombe is a Brisbane-based artist, who draws from the everyday to inform her work. She has been
painting in acrylics since 2006, but also works in mixed media including water colour, graphite, ink and
charcoal.



Lot 132

‘Untitled’

Aureole

Untitled
29.7cm x 43 cm, framed

Aureole
Aureole- an artist and lover of life since conceived. She was influenced by artistic and musical parents, and art in all
senses/ genres/ spheres and life experience have contributed to her creativity and development as an artist and
tattooist. Aureole's tattoo practice has spanned 19yrs, and is still going strong thanks to travelling and the amazing
artists/ tattooists she has met, being inspired by and had the pleasure of working with. Aureole is predominately
inspired by the underground punk, rock and gothic subcultures. Her most cherished medium, tattooing has evolved/
devolved with reoccurring themes and motifs from history, mythology, art deco/nouveau, gothic aesthetics, sculpture,
Chinese and Japanese art, printmaking, propaganda imagery, illustrations, and dark realism — melded with her deep
love for anatomy. Using a minimal palette, composed of mainly blacks and reds. Aureole’s styles delves into the realms
of graphic neotraditional, illustrative realism, and neoabstract collage of text and imagery. She believes a tattoo should
stand the test of time, have strength in its clean lines and compliment the body. Aureole’s art practice on other
canvases than skin have similar themes and aesthetics. She is currently working on a series of portraits ‘creative identi-
ties’, and limited edition prints. Whilst having her hand in various community art projects and whatever tickles
her fancy.



Lot 133

‘Grace’

Sonia Rollo
Donated by Jules Morton

Grace

One plate etching
19cm x 25cm

Sonia Rollo

Sonia makes etchings and collographs of animals and birds, studying the form and muscle structure to look at the animal.
She uses carmine paper to transfer the drawings onto a zinc plate. The image is then fleshed out by using aquataint
techniques.



Lot 134, Lot 135, Lot 136

Lot 134

‘Seahorses’

Unknown artist
Donated by Jules Morton

Lot 135
‘Fishes’

Leon Pericles
Donated by Jules Morton

Lot 136

‘Sheep’

Leon Pericles
Donated by Jules Morton



Lot 137, Lot 138, Lot 139, Lot 140, Lot 141

Ceramics

Lot 137 — Ceramic cup
Lot 135 — Ceramic cup
Lot 139 — Small ceramic bowl
Lot 140 — Large ceramic bowl

Lot 1471— Ceramic Jug



Lot 142 Lot 143

Lenore Keough Lenore Keough

Lot 144 Lot 145

Lenore Keough Lenore Keough



Lot 146 Lot 147

Lenore Keough Lenore Keough

Lot 148 Lot 149

Lenore Keough Lenore Keough



Lot 150 Lot 151

Lenore Keough Lenore Keough






